In 2009, however, arrivals rose again to 59 boats for the year, with that same number arriving in just the first five months of 2010 (Boat Arrivals). In April 2009 an explosion on a boat carrying Afghan asylum seekers to Australian waters killed five asylum seekers. In October Australian Customs rescued 78 Sri Lankans from a disabled boat and returned them to Indonesian waters, leading to a month-long period of negotiation with the refugees who refused to leave the Australian ship. And in July 2010, with a change in Australian Prime
Ministers and an election looming, the Labor government announced that it would begin negotiations with East Timor for the establishment of a regional refugee processing centre, a proposal seen by some as being Labor's version of the Coalition's Pacific Solution (Coorey) . 2 Refugee issues have been a factor in every Australian election over the past ten years.
What is significant about Riz Wakil's media appearance is that by speaking directly to a viewing and a reading audience, as well as to the leader of the opposition, Wakil gives a name and a face to a debate often overwhelmed by statistics, or by images of degradation, violence and self-harm. 3 In Soft Weapons: Autobiography in Transit (2007) Gillian Whitlock argues that such personalisation is rare in refugee discourse. She makes the point that '[d] ehumanizing the figure of the asylum seeker, denying the human referent of face and body at all costs, is a response to threat: unwelcome strangers endanger the integrity of the nation '(73) . Whitlock notes that there have been very few book-length biographies or autobiographies of recent refugees to Australia. In Soft Weapons, her analysis of refugee life writing focuses on the highly mediated, highly controlled textual platforms through which refugee narratives and testimony most frequently enter public circulation: activist and human rights websites such as those of Human Rights Watch, or Amnesty International, or anthologies edited and compiled with the support of groups such as PEN. She argues, however, that the testimony circulating in this way risks achieving little public impact. 'To accrue value and jurisdiction, testimony needs fortune, history and national interest on its side. Asylum seekers have none of these things ' (79) . Of greater impact, she claims, has been the strategy of adopting a 'wound culture' in which detained asylum seekers 'write graffiti in blood, carve words on skin, and speak with sutured lips '(83 '(85) confronts the viewer/reader in ways that narrative imagination cannot and does so with a force which 'produces a shattering sense of the limits of our own self and its place to speak humanely '(86 discuss two of these, as they illustrate a range of issues relating to the narration of dissent and its consequences. Both are first-person narratives written with the assistance of a professional writer and, therefore, the discursive constraints of collaborative textual production, as Whitlock insists in her analysis of refugee narratives, will warrant consideration in the discussion which follows. [I]t strikes me that all the words I had employed in my long interview with the immigration officer and everything I have said to the officers and guards since, have not made a fraction of the impact on them as my song. For a few minutes, I was not merely one of hundreds of down-at-heel nuisances from some hellhole in Central Asia, but a man with something to offer, a song to sing and maybe a tale to tell that might be worth listening to; a tale that might even be true. (5).
Mazari's account of life in Woomera is signalled here as one that will provide insight into refugee and detainee lives in ways that interviews and statistics and reports cannot. In recounting the joy he felt at singing in Dari, he says, 'It is a pleasure to use my native tongue in this way, exploring the shadows of language. There is very little poetry to enjoy during a normal day in camp' (4). The implication is that the narrative to follow will be one marked by lyricism, an odd trait to associate with refugee testimony, and a pole apart from the testimony incarnate which Whitlock asserts produces a shattering sense of the limits of self and one's place to speak humanely. Like Riz Wakil, with whom this essay opened, Najaf Mazari offers a narrative characterised by reasonableness, one that draws on Afghan song and parable and traditional story, and one that draws its readers gently, personably, into the daily experiences Mazari's book, on the other hand, with its account of life in Woomera and resettlement in Melbourne, is likely to remain limited to its Australian publication. The point I want to make with this comparison is the perhaps obvious one that the writing partner's contribution to the ultimate form of the narrative and its potential to enter particular markets is substantial.
Whitlock, in this regard, is quite right, and an awareness of the circumstances of mediation should be integral to reading and reflecting upon refugee lives.
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Whether the mediating process is considered constraining or facilitating depends upon one's focus, or one's critical perspective. Amongst the refugee narratives and testimony that interest Whitlock in Soft Weapons, mediation results in a type of quarantining, a locating of disruptive discourse at a safe distance from mainstream consumption. The book-length narratives surveyed here demonstrate that refugee narratives can negotiate their way into the public sphere. In doing so, however, dissent almost necessarily gives way to conciliation and integration as former refugee subjects attempt to realign their lives in terms that will provide the best outcomes for themselves and their families. This concern for outcomes extends as well to the narrators' communities of origin. Mahboba's Promise, in particular, devotes a 10 Hillman has written of his involvement with both Mazari and Ghahramani in an article appearing in the Griffith Review prior to the publication of these two books. He reveals details of his meeting with Ghahramani, but little of how he was approached to work with Mazari, and nothing of the writing process for either book. 11 Circumstances of mediation are, of course, frequently underplayed in the publications. Mahboba's Promise is a case in point, with no information provided regarding the co-author, Vanessa Mickan-Gramazio, except in the author's blurb which states that she has a Masters in Writing and has worked as a book editor for ten years. 12 As this article is submitted for publication, the Mazari website advertises its annual fundraiser for October 2010, with donations contributing to the purchase of ambulances in northern Afghanistan.
